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number and variety of these, and that, indeed, is all he need do. He must explain the change by filling in roughly the stretch of time in which it was taking place. To obtain variety, however, he will have to be as untrammelled by a strictly developing plot as the character novelist. He will not build up an action; he will fill in a picture, but this picture, unlike that of the character novelist, will change as he goes on. The figures will remain the same; but their appearance, the colour of their hair, their thoughts, their affections will continue to alter until the final alteration comes* And unlike the changes in the dramatic novel, these changes will be unexpected rather than accounted for. They will go on silently and unregarded, and only when they have taken place will someone, Nicholas or Natasha, awaken and exclaim, How changed I am! not knowing how this could have happened. In such moments as these, when the tramp of time marching behind the action is most clearly heard, all that the characters have done will seem accidental even to themselves, and by no scanning of it will they discover how they came to the point where they stand. It is the apparent waywardness of the